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After graduating from the Chinese University of Hong Kong, Tsang Kin-Wah began to experiment with text-pattern works whilst studying at the Camberwell College of Arts at the London Institute from 2002-2003. While his practice has extended to painting, video and silk-screen, Tsang’s “text murals” have attracted attention fro their illusory, yet bold, confrontation and criticism of dominant attitudes and social environments. 

In a reference to early chintz wallpaper, the artist uses aesthetically beautiful floral patterns, with sheets of printed paper or projections being applied, or cast, directly onto the walls. In contrast to typical wallpaper designs, Tsang’s patterns, looked at closely, are explicitly subversive, containing scripts of curses and expletives (‘FUCKINGWHITEMANJOHNBATTEN’, ‘White Cube’ exhibition, 2005), secular statements or words on the doctrines or power and religion; these mantras are cast in a colourful and repetitive organic flow to draw in the unsuspecting viewer. His work involves the pursuit of an existing pattern that has historical or cultural relevance to the overall idea around which the text and design content can be configured. Tsang designs the text patterns digitally, using the final image to create silk-screens, using the final image to create-silk-screens that are then hand-printed on to different materials, professionally printed on to paper and vinyl, or kept in their digital form as immersive, multiple-channel projections. 

Tsang’s use of rude, dirty language to construct beautiful floral forms questions our perceptions of beauty, truth and reality; the artist asks the viewer: What are truth and reality? Do they exist? Can people perceive or find them? And how? The violent coalescence of vulgar language with classical forms forces the viewer to rethink issues of power and authority, and also to reassess popular moral viewpoints. Similarly, his ‘White Porn’ Series (2008-09) depicts pornographic imagery to confront and stimulate the viewer’s hidden desires. In this series, his use of white emulsion paint and patching paste on canvas creates a subtle, barely visible image that alludes to Freud’s ideas on sex and the unconscious- as well as to sublimated desires that might not even be recognised. 

Tsang has recently begun to incorporate sound in his work. In the group exhibition ‘Drawn in the Clouds’ (2008-09) at the Kiasma Museum of Contemporary Art in Helsinki, he attempted to create a dense, shadowy atmosphere in response to the darkness of Finland in winter as well as to a school shooting incident that occurred there in 2007. In HE Comes From The Sky… or The Sea…, Tsang applied black-vinyl text patterns from the basement to the spiral staircase of the museum, accompanied by audio from the Hitchcock film The Birds and various noise samples of birds, horses and bears, to create a ‘sound scenery’ of animals gone amok. HE Comes … is a potent, symbolic work dealing with and evoking perceptions of fear and foreboding that lie in both the natural world and the human environment. 

For the 17th Biennale of Sydney, Tsang will present his recent ceiling video projection, The First Seal – It Would Be Better If You Have Never Been Born… (2009), at the Museum of Contemporary Art. It is the first of a series of seven works based on the Seven Seals in the Book of Revelation. Tsang was brought up as a Christian and in his works questions the rigidity and cruelty of many of its codes, exploring here the psychological condition of moral confusion when ‘rules’ and social norms have disintegrated. 

